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Mendelssohn (1809-1847): Hebrides Overture (Fingal’s Cave), Op. 26
Among many interesting polarities, the nineteenth century saw the rise of descriptive or programmatic music (music with extramusical associations) to equal the more traditional practice of writing music existing solely in its own realm (absolute music). Thus we have composers like Brahms and Saint-Saëns who mostly avoided descriptive music, and others such as Liszt and Debussy who cultivated the art of instrumental music suggestive of concrete objects, ideas, visions and even stories.
Mendelssohn was a composer equally inspired by both compositional styles. His large output of chamber music and his concertos represent the “absolute,” and symphonies like the “Italian,” “Scottish” or “Reformation,” incidental music like Midsummer Night’s Dream or many pieces in his Songs without Words show his creativity with descriptive writing. In the descriptive mode surely the Hebrides Overture is his most dramative and unified in its intent. 
As a composer from a very affluent family, Mendelssohn traveled widely in his youth and put into music many of the things he saw in those travels. The Hebrides Overture was inspired by the group of islands off of the northwest coasts of Scotland. Fingal’s Cave is a vast structure on one of those islands called Straffa. He called his work ‘Overture to the Lonely Isle’ when he first composed it in 1830. In 1832 he revised it, feeling that the original had too much counterpoint and too little “train oil, gulls and salted cod.” With these olfactory elements added the work was performed in 1832 in London with the title ‘Overture to the Isles of Fingal.’ In this overture we can hear waves crashing and “see” unusual colors and the volcanic rock columns.
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Lauridsen (1943-     ): Lux Aeterna (1997)
A native of the Pacific Northwest, Morten Lauridsen studied composition at the University of Southern California where he has remained as a faculty member since 1967. In 2006 he was named an “American Choral Master” by the National Endowment for the Arts and in 2007 he received the National Medal of Arts from the President in a White House ceremony. The accompanying narrative stated: “for his composition of radiant choral works combining musical beauty, power and spiritual depth that have thrilled audiences worldwide.” He is an often recorded composer who has received a number of Grammy nominations including a two disc set, Lux Aeterna, by the Los Angeles Master Chorale. A recipient of numerous grants, prizes and commissions, Lauridsen has chaired the Composition department at USC Thornton School of Music, founded the School's Advanced Studies program in Film Scoring, held residencies as guest composer/lecturer at more than 100 universities and received honorary doctorates from numerous colleges and universities. In 2012 the documentary film Shining Night: A Portrait of Composer Morten Lauridsen portrayed him at his home and in rehearsals in California and Scotland. Performances documented included many of his works including Lux Aeterna. He has become established as one of this country's leading composers of choral music.
Lux Aeterna (Light Eternal) dates from 1997; text in Latin with orchestral accompaniment. The movements are titled: I. Introitus, II. In Te, Domine, Speravi, III. O Nata Lux, IV. Veni, Spiritus, V. Agnus Dei. Over 200 of Lauridsen's works have been recorded, including five that have received Grammy nominations. Two of these titled Lux Aeterna are: (1998) with Los Angeles Master Chorale, Pal Salamunovich, conductor; (2005) with the Britten Sinfonia and Polyphony Chorus conducted by Stephen Layton. Lauridsen is one of America's most performed composers with hundreds of performances each year throughout the world including such venues as Carnegie Hall, Lincoln Center, Kennedy Center, the Vatican, Sydney Opera House and Westminster Abbey. His sacred music has been described as having come from a mystic whose work has an overall lyricism and is tightly constructed around melodic and harmonic motives having an indefinable ingredient which leaves the impression that all the questions have been answered.
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Beethoven (1770-1827): Concerto in C Major for Violin, Cello, Piano and Orchestra, Op. 56 (“Triple Concerto”) 
Beethoven's Concerto for Violin, Cello, Piano in C Major, more commonly known as the Triple Concerto, was completed in 1803 and published in 1804. This is the only concerto Beethoven completed for more than one solo instrument. It was preceded by Symphony no. 3 in Eb (Eroica op.55 and followed by his only opera, Fidelio. In addition to the violin cello and piano soloists, the work is scored for one flute, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings. The movements are marked: Allegro, Largo and Rondo alla Polacca.
Born in 1770 in Bonn, Germany, and despite a childhood of poverty and a drunken despotic father, Ludwig was able to gain recognition of his abilities and commitment to his art to gain entrance to the musical world of Vienna at the age of twenty-two in 1792. By 1801 he had already made his mark as one of the city's leading musicians both in the concert halls and the palaces of the nobility. It was at this point in time that he became aware of his increasing deafness. Although he grew more and more withdrawn, his artistic focus became clearer and his expressive potential was realized in masterwork after masterwork. 
Throughout his three compositional periods Beethoven speaks a language no one had spoken before, and treats of things no one had dreamed of before. It seems as though he were speaking of things long familiar exposing emotions one had lived in another existence. Beethoven was a composer who completely understood the possibilities of the art and ruled its form with the absolute confidence of an infallible despot. His genius revealed himself in his art and magically transmitted thoughts and feelings universal through wordless instrumental music.
Though a product of Beethoven's middle period, the Triple Concerto reaches back stylistically, not only to the early Beethoven of the first two piano concertos, but even further into the past. As such, with the C Major Concerto, Beethoven reverts to the old concerto-grosso structure. He uses the three solo instruments as the concertino, and the orchestra as the ripieno. Beethoven overlays this traditional structure with, in the first movement, the classic 'first movement’ form. The second movement, Largo, a song is heard in the cello, accompanied by the piano. It is repeated by clarinets and bassoons before it is amplified by orchestra and solo instruments. The concluding Rondo follows without a pause. This is a lively polonaise first presented by the cellos and then discussed vivaciously by the other solo instruments and orchestra.
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