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Handel (1685-1759): Concerto Grosso in F, HWV 320
Handel, although born in Halle, Germany, spent most of his adult life in England. He had studied in Germany and Italy where he realized success in performance and composing. He arrived in London in 1712 and was afforded British citizenship in 1727. He was recognized not only as a great composer of the Italian Baroque and the middle German tradition but also as a great dramatist. His enduring masterpiece, Messiah, was preceded by successes in Italian opera, oratorio and instrumental compositions. 
Handel’s instrumental work, aside from what was written as accompaniment to oratorio and opera, is bounded by Water Music (1717) and Music for the Royal Fireworks (1749). Both compositions were hugely successful in their time and remain firmly placed in the modern orchestral repertoire. In 1739 Handel announced a proposal for the composition of “twelve grand concertos in seven parts for four violins, a tenor (viola), a violoncello, with a thorough bass (harpsichord).” The concertos appeared the following April as advertised. Handel was surely aware of the three movement Venetian form so brilliantly developed by Antonio Vivaldi; yet he chose to use the model developed by Arcangelo Corelli, in which there are a variety of movements in different tempi and styles, intertwining the idioms of church and stage; allowing him the free exercise of his mercurial genius. 
Together with Bach’s Brandenburg Concertos (written twenty years earlier); these concerti grossi, op. 6, represent the outer poles of concerto grosso writing. Here the concerto grosso achieves the ultimate in structural development and aesthetic significance. Handel wrote these masterworks with a flying pen. The complete set was completed in a single month (between 29 September and 30 October of 1739). Rather than imitate the Italians or Germans, Handel absorbs the characteristic manner of each, mixing it with his own virtuoso treatment of the various forms and styles.
The first movement of the work resembles a sonata a chiesa. The opening andante larghetto is noble, spacious and flowing with rich harmonies. The second is an allegro in a related minor key, contrapuntal in style. This is followed by a third movement unconventional in that there are contrasting rhythmic and melodic ideas. The final movement begins with a four part fugue interrupted by lyric and solemn interludes.
Concerto Grosso. The name is Italian for “big concerto” and is form of Baroque music, usually thought of as the music period between 1600 and 1750. In this form the musical material is passed between a small group of instrumental soloists and the full orchestra (usually a group of string instruments and harpsichord). This is in contrast to the solo concerto which features a single instrument performing the leading melodies accompanied by the orchestra. The Concerto Grosso form was developed by the Italians, including Corelli, Torelli and Vivaldi. Later in the eighteenth century, partially as a result of increasing instrumental virtuosity, the solo concerto grew in popularity and with it recognition of individual achievement. 
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Vaughan Williams (1872-1958): Concerto for Oboe and Strings
Probably no music of the twentieth century gives such a vivid picture of the English countryside as does the music of Ralph Vaughan Williams. Often this flavor is conveyed by the inclusion of folk melodies such as Greensleeves or Dives and Lazarus, etc. But in the case of the oboe concerto all the melodic material is original. The work also seems totally natural to its limited complement of instruments, namely just string orchestra and the solo oboe. For a composer so sensitive to folk material as Vaughan Williams was, even his own melodies feel just right as, for example, they do for Bartok’s original melodies in the Hungarian folk style.

The oboe concerto was composed for the great oboist Leon Goosens, who gave the first performance in Liverpool in 1944 with Malcolm Sargent conducting. The oboe concerto is not as well-known as some of Vaughan Williams’ other folk oriented works, but we are now seeing an increased interest in this piece reflected by the frequent performances being scheduled. It also serves to augment the limited number of romantic works for the oboe with orchestra, an instrument which certainly deserves to be heard as a solo instrument.

Dr. Allan Birney
Borodin (1833-1887): Nocturne 
Of the five members of the Russian coterie to develop musical nationalism, Borodin was first to gain international recognition. His lyricism is stronger, more personal, more infectious than of his colleagues. The heroic intensities, rhythmic drive and oriental strains made his music particularly appealing on first hearing. Although dedicated to the nationalistic tenets of “The Five” (Balakirev, Borodin, Cui, Musorgsky, Rimsky Korsakov), he afforded himself the luxury of allowing outside influences to mold his style and technique deriving inspiration from such as Schumann, Berlioz and

Liszt. Although Borodin considered his musical endeavors as pastime relief from his dedication to science and chemistry, he was one of Europe's leaders at this time; his handful of compositions place him in the forefront of nineteenth century Russian composers.
Borodin's compositions fall into two stylistic groups: absolute, without external reference, chamber music and symphonies and programmatic, directly tied to stage, geographic, or dramatic action. His mastery of melodic creativity assured Borodin of continuing recognition. The Nocturne (Nottorno) is the third movement of his String Quartet no. 2 in D Major (1885). If this movement has a familiar sound to those hearing it for the first time it is because this romantic melody was used so successfully as “And This is My Beloved” in the Broadway production, Kismet. The music has been

likened to that of the piano music of Frederic Chopin. 

Alexander Borodin was the illegitimate son of a Georgian prince born in St. Petersburg and was given the name of one of his serfs. He became one of his country's leading chemists and in 1862 was made an assistant professor of organic chemistry, Academy of Medicine, St. Petersburg. His renown as a scientist allowed him access to European venues, concerts and composers. Franz Liszt became a friend and champion of Borodin's music, assuring its frequent performance. Because of his continued concentration on chemistry and research, Borodin was unable to complete many of his works, which were then finished by others, notably Rimsky Korsakov.M
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Janáček (1854-1928): Idyll for String Orchestra (1878)
The Austro-Hungarian Empire, destroyed by the First World War, contained many diverse national societies. The Moravian culture, centered in Brno, now in the Czech Republic, was surrounded by many strong, dominating political and cultural giants including Germany and Russia.
Leos Janacek was born into this cultural mix whose musical identity was emerging with the works of Bedrich Smetana and Antonin Dvorak. Janacek's music represents a synthesis of these influences that became the genesis of twentieth century Czech music. His early works demonstrate the influences of Dvorak, Tchaikovsky and “The Russian Five.” He demonstrated an early interest in Moravian folk music and is often compared to Musorgsky in his vocal rhythms. Although he taught composition and was associated with teaching institutions, notably in Brno, his recognition as an important composer of opera, choral music and symphonic works did not come until late in his life. His opera Jenufa (1904), often called the Moravian national opera, begun in 1894, was not successfully received until it was performed in Prague in 1916.
The Idyll for String Orchestra was composed in 1878 when Janacek was 24. Leos came to know Antonin Dvorak personally and the work is an obvious reflection of his Serenade for Strings. The Idyll is in seven movements: I. Andante, II. Allegro. III. Moderato, IV. Allegro, V. Adagio, VI. Scherzo, VII. Moderato, There are certain unusual rhythms typical of the later Janacek (in the 1920's). Dvorak might be labeled the 'godfather' of this work not only because so many of the ideas owe their origin to his influence, but also because he happened to attend the first performance on 15

December 1878. Of Janacek's later works, composed after 1920, the Sinfonietta (1926) and Glagolitic Mass (1926) assure him of permanence in the serious repertoire of twentieth century music.
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